
Year 7 HISTORY – Ancient Egypt 
       TUT ROADSHOW  
       Student name and Class 
                 ______________________________ 

We call Egypt an ancient society and yet in many ways it can 
be regarded as modern. How might this be so? 

Location  Activity Teacher 
Car Park Tut Trailer Teacher 1 

Hall Tuts Tomb and Wall 
Paintings 

Teacher 2 

Class A Table of Writing – 
Demonstrate the origin of 

writing 

Teacher 3 

Class B Seals Activity –Security in 
the Ancient World 

Teacher 4 

Class C Maths in Ancient Egypt -  
Royal Cubit 

Teacher 5 

 

TIME 7.1 7.2 7.3 7.4 7.5 
8:50-9:00 Introduction 
9:00-10:00 Tut Truck Tut Tomb  Seals Writing Maths 
10:00-11:00 Maths Tut Truck Tut Tomb Seals Writing 
11:00-11:30 Recess 
11:30-12:30 Writing Maths Tut Truck Tut Tomb Seals 
12:30-1:30 Seals Writing Maths Tut Truck Tut Tomb 
1:30-2:00 Lunch 
2:00-3:00 Tut Tomb Seals Writing Maths Tut Truck 
3:00-3:10 Closing Remarks 

 

IMPORTANT: There will be an assessment task aligned to these 
activities. It is essential to keep this booklet. 



TUT ROADSHOW 

IDEAS FOR 5 X 1 HOUR CLASSES 

 

1.  Tut Roadshow 
a. Code Room 
b. Tomb Room 
c. Scroll Room 
d. Shop on truck 

 

2. Table of Writing (English resources) 
a. Origin of Writing 

i. Phoenician story - alphabet 
b. Making of Papyrus 
c. Stamping Sacred Cartouche with name 
d. Different writing materials 

i. Papyrus 
ii. Vellum/parchment  

e. (Two libraries Alexandria vs Pergamos) 
f. Game Rosetta Stone 

i. Writing Hieroglyphics 
 

3. Full size Tut’s Wall paintings 
a. Meaning of the wall paintings 

i. Opening of the mouth ceremony 
ii. Funeral Procession 

iii. 12 stages of the night 
iv. Relation of Pharaoh to the Egyptian gods 

b. Art in the Ancient world 
i. Drawing one section of wall  

ii. Using grid lines to show how drawing happened 
 

4. Security in the Ancient World 
a. Seals 

i. Making Clay seal with clay provided 
ii. Using Rolling seal 



iii. Using Stamp seal 
iv. Seals - drawing seal 

1.  (making up own seal) 
b. Armour 

i. Armour and weapons 
ii. Roman armour 

iii. Roman swords (props in films) 
 

5. Maths in the Ancient World 
a. Cubit - as measurement (use two types) 
b. Understanding Egyptian Numbers 
c. Maths Game (on devices) 
d. Maths in the ancient World 

i. Eye of Horus - Maths fractions 
ii. Pythagoras theorem (Babylonian) 

iii. Babylonian Geometry Tablet 
iv. Rhind Papyrus - area of a circle  

 

6. App  - put 30 pictures around the school to scan (Pokermon) 
a. Looking at least three artifacts of truck in detail 
b. Senet Game -competition 

i. Set up on tables   
ii. 4 Pop sticks/Dice and 7 markers each) 

iii. Rules of the game 
 

7. Archaeological Dig 
a. David’s archaeology bricks 
b. Using Tel to explain layers 

i. Why a Tell is built  
1. water, trade,defence,rebuild, 

c. Touching real ancient pottery 
d. Teaching about dating  

i. “Indicator” Potsherd 
ii. Shape (car illustration) 

iii. Colour 
iv. Texture 

 



Tutankhamun’s Tomb Paintings 
Tutankhamun Tomb Paintings Summary 
The tomb of King Tut contained breathtaking treasures but it also contained some wonderful tomb 
paintings and scenes.  

Each wall of the tomb has a specific theme: 
The East Wall depicts the Funeral Procession,  

 

the West Wall contains text from the Amduat,  

 

the South Wall depicts his arrival in the Underworld  

 

North Wall of the tomb shows the arrival of Tutankhamun in the Afterlife. 
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Tutankhamun Tomb Paintings on the East Wall  
The Funeral Procession of King Tut 

  

East Wall – The King’s Last Journey 
The east wall depicts the funeral procession, with the King being pulled on a 
sled to his tomb. The twelve people hauling the sledge are high court 
officials depicted wearing the white sandals and headbands worn for sacred 
ceremonies. This group of envious courtiers, jealous priests and ambitious 
successors would have made for an explosive mix of religion, death, 
resurrection, money and power. 
 
▪ The 12 people who are symbolically hauling the sledge were all extremely  
▪ important people to King Tut  
▪ There are 12 images in total consisting of one group of 5 people, three groups of 2 

people and one lone figure  
▪ Some of the figures can be recognised by their clothing in these tomb paintings:  

▪ Ay, the successor to the throne, is recognised as he wears the 
royal crown on the north wall 

▪ The two viziers  
▪ Possibly Maya who was King Tut's chief treasurer  
▪ Possibly General Horemheb  
▪ Possibly High priests  
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Tutankhamun Tomb Paintings on the West Wall  

TEXT FROM THE AMDUAT 

▪ Magical text taken from the royal funerary book called the Amduat detailing for 
Tutankhamun a safe route through the Underworld.  

▪ Although the BOOK OF THE DEAD is probably the most well known book it was originally 
used by commoners and was a collection of magic spells  

▪ The Amduat is the oldest of all the funerary texts  
▪ The Amduat is the Book of the Secret Chamber and means: 

"That Which Is in the Underworld"  
▪ The Amduat details the sun god's journey through the 12 divisions of the 

underworld starting in the west and ending with the newborn sun in the East  
▪ The 12 divisions of the Amduat correspond to the 12 hours of the night  
▪ Images of 12 baboons are depicted which are representative of the 12 hours of 

the night  
▪ There are also images of the solar barque and Tutankhamun in the image of Osiris  

The West Wall is dedicated to the first hour of the night and scenes from the book of My-ducat 
or What is in the Netherworld.  

This wall, along with the magical text from the Imy-duat, is the king's guide and safe 
passage through the Underworld which he must successfully navigate if he is to reach 

the Afterlife. 

▪ In the top left we see the solar boat, to be used by the king on his journey, in which 
rides Khepri, the god associated with the dung beetle, whose behaviour of maintaining 
spherical balls of dung represents the forces which move the sun. 

▪ Two male figures, representing the god Osiris, raise their arms to Khepri in homage 
whilst, top right, five deities prepare to assist Tutankhamun in his journey through 
the underworld and the night. 

A successful navigation of the Underworld will allow Tutankhamun to be 
welcomed into the Afterlife as an immortal. 
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Tutankhamun Tomb Paintings on the South Wall: 
HIS ARRIVAL IN THE UNDERWORLD 

 
The Tutankhamun Tomb Paintings on the south wall depict the following scenes and images: 

▪ King Tut is followed by Anubis as he appears before Nekhbet (the embodiment of 
Hathor) the patron goddess of Upper Egypt, the personification of the south, who was 
associated with the vulture and one of the two goddesses who were together known as the 
'two ladies of the pharaoh' whose special purpose was to protect the Pharaoh 
(Wadjet and Nekhbet)  

▪ Tutankhamun is welcomed into the underworld by Hathor, Isis and Anubis in this 
tomb painting. (The goddess Isis is missing because Howard Carter had to enlarge 
the opening to get all the treasures out of the tomb and thus destroyed this part of 
the wall)  
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Tutankhamun Tomb Paintings on the North Wall 
His arrival in the Afterlife 

 
The Tutankhamun Tomb Paintings on the north wall depict the following scenes and images: 

1. There are three separate scenes  

1. The new Pharaoh, Ay, officiating as a priest dressed in the leopard skin, 
performing "the opening of the mouth" ceremony before the mummy during 
Tutankhamun's funeral  

2. Tutankhamun entering the realm of the gods in the afterlife and being welcomed 
there by the sky goddess Nut 

3.  It should be noted that the Pharaoh was seen as the embodiment of Horus who 
was the son of Osiris, protected by Nekhbet and Wadjet, the son of Re, and called 
Osiris when he finally died  

The North Wall – Depicts Three Important Rituals: 

1. The “OPENING OF THE MOUTH” RITUAL - The Egyptians continually brought 
offerings of food and drink to their dead relatives. The opening of the mouth 
ceremony performed on the body of the deceased would bring sensory life 
back to the deceased’s form, enabling it to see, smell, hear and eat thus 
partake of the offerings brought to the tomb each day. Thus the rejuvenated 
body could watch over the family members, affecting their lives. 

2. Tut is GREETED BY NUT, goddess of the sky, and welcomed to the underworld. 
  

3. The final ritual in which Tutankhamun and his life-force or spirit EMBRACES 
OSIRIS, Patron of the Underworld. Next to Tut is his spiritual double or ka.  This 
means that Osiris is welcoming Tut and his spirit to the afterlife.  

The young king is now ready to face the challenges of the Netherworld. 
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TOMB PAINTINGS 
 

Egyptian artists followed strict rules for the 
position and proportions of different parts of the 
body. A grid was used to transfer and enlarge a 
drawing onto a wall.  

 

 

Take up an Egyptian pose. Which parts of your body are in profile and which parts are face on?    

Profile ______________________________________ 
Face on _____________________________________ 

Look at the drawing below and, counting the number of squares, complete the list of proportions. The first 
one is done for you.  

 

head    ______3x3  

head to toe   _________ 

shoulder to waist  _________ 

shoulder to fingertips   ________ 

width of shoulders   ________ 

elbow to fingertips  _________ 

waist to knee               _________ 

knee to foot   _________ 

toe to heel   _________ 

 

Look 
carefully at the picture and follow these rules to help you draw a 
person carrying goods from the market.  

You will need some large grid paper. 
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TOMB PAINTINGS  

Osiris, God of the Underworld  
   

Osiris sits upon his throne in the underworld, ready to pass 
final judgment on the dead. Isis and her sister stand at his 
back, supporting him. Osiris wears the white crown of 
Upper Egypt. He holds a shepherd's crook and harvester's 
flail.  

             Enlarge the grid picture of Osiris.  
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Tomb Paintings 
Field of Reeds 

 

The 'Field of Reeds' was the Egyptians' idea of heaven. They imagined it was like the life they had left 
behind but free of all troubles. There would be no famine or disease. This was the land of Osiris, god of the 
Underworld  

Look at the picture of the 'Fields of Reeds' taken from a painting on a tomb wall. Egyptians believed 
tomb paintings came alive by magic.  

 

 

Describe how this couple imagined their life after death.  

_______________________________________________________________________________________
_______________________________________________________________________________________
_______________________________________________________________________________________
© Tutankhamun Roadshow 2019 



Artisan's Tomb 
 

Ancient Egyptians spent a lot of time and money preparing for life in the next world.  

They believed the soul returned to the body each day for food and rest. The dry, rocky hills of the western  
desert were a perfect place for their cemeteries.  

The craftsmen of Deir el-Medina, who made the royal tombs in the Valley of the Kings, cut their own tombs 
 from the rock in the cliffs around their village.  

 

Label the picture of the tomb at Deir el-Medina.  

1. rocky cliff    7. offering chapel  
2. burial chamber   8. sealed door  
3. wall paintings   9. sarcophagus  
4. courtyard    10. burial goods  
5. mud-brick pyramid  11. stairs to tomb  
6. path to village   12. bringing offerings  

Use the picture to help you make a model of a chapel and tomb.  

You will need: • card • shoe box • lining paper • sticky tape • glue • scissors • white paint • colouring pencils  

Decorate your tomb with wall paintings and fill it with treasures for the afterlife.  
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Artisan's Tomb  

Teachers notes  
 

A simple model of a tomb can be made by converting a shoe box and adding a cardboard cut-out chapel 
with a pyramid on top.  

Make a vaulted roof for the tomb by bending and securing a sheet of card. For a larger model, use 
cardboard boxes beneath a table top to indicate above and below ground. level. This can provide the 
context for a display of grave artefacts.  

Other model grave goods, such as food and furniture  and funerary goods can be made from clay, 
modelling clay or card.  

 

Extension 1.  

Some tombs had separate small rooms for different kinds of things, such as a room for musical 
Instruments and another for model boats, each decorated with appropriate wall paintings.  

Use additional boxes to make rooms opening out from the tomb to house collections of funerary goods.  

 

2. Make a clay statue of the dead person to place in the chapel.  

People continued to build small pyramids on top of the roofs of their chapels long after the Age of the 
Pyramids.  

“The Opening of the Mouth” funerary ceremony was usually conducted in the chapel courtyard before 
lowering the mummy into the tomb. The door was then sealed for eternity and the shaft filled with rubble.  

The chapel was the interface between life and death, where relatives and friends brought food offerings 
and shared their feast with ancestors on festival days.  
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Field of Reeds  

Teachers Notes  

This activity provides an opportunity for students to reflect positively upon their own llves.  

 

The picture is taken from a painting in the tomb of Sennedjem, an overseer from Deir el-Medina.  

 

Take a photocopy enlargement for decorating the wall of the tomb model or use it as a basis for a wall 
display.  

Observe the following details in the painting: 

● The Sun god Ra in his boat attended by adoring baboons  
● Opening the mummy's mouth to restore the senses  
● Rowing across the lake of death  
● Kneeling in adoration of the gods  
● Enjoying a rich harvest of corn and flax  
● Ploughing fields and scattering seed  
● Trees and plants bursting with fruit  
● Life-giving waters surrounding the fields  
● Kneeling before a table laden with offerings  

 

Extension 1.  

Look at the pictures of wall paintings in tombs that tell the story of the owner's life on Earth and the life 
they are looking forward to.  

Ancient Egyptians appear to have enjoyed themselves for they imagined an afterlife much like the one 
they had left behind.  

Notice how people are nearly always captured in the prime of life, as they would wish to be for all of 
eternity.  

 

Draw and describe your own life as you would like to remember It and how you would wish to relive It.  
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TABLE OF WRITING 
 

1. What was the first writing 
a. Picture Writing - show black tablet 
b. Hieroglyphics 

i. Show Weighing of the Heart (picture writing) 
ii. Narmer Palette 

c. Cuneiform  
i. Show Development from Pictures 
ii. Show Flood tablet 

iii. Assyrian Dictionary 
iv. Students tablet 
v. Tablet with cover 

 

2. What did they write on? 
a. Stone - Temple wall, palace walls, Rosetta Stone, Narmer 
b. Papyrus - DEMONSTRATE how they made it 
c. Parchment / Vellum 

i. Fight between Alexandria and Pergamos Libraries 
ii. Ashurbanipal Library, Ninevah 

iii. Ebla Library 
d. Monkey Bone 
e. Copper Scroll 
f. Broken Pottery - Lachish letters -No. 4, Ben Yair Ostracon, 
g. Wood - Mummy IDs 

 

3. What did they use to write with? 
a. Flat end stylus for Cuneiform clay 
b. Feather quill 
c. Roman pen on wood 
d. Roman Stylus for wax tablet 
e. Egyptian reed quill 

 

 

 



4. Security With Cylinder Seals 
a. Shakespear ring seal, Magna Carter Seal 

 

5. Who Invented our Alphabet and where did it come from? 
a. Proto-Sinaitic (Sinai) , Pro-Canaanaitic (Ebla) 
b. Phonecians 

i. Show where it came from and the progression 
ii. Show Phonecian maths symbols 

iii.  
 

6. Transformation Events in Writing 
a. Invention of the Alphabet 
b. Discovery of the Dead Sea Scrolls - no changes 
c. Scrolls to Codex 

i. Show dead Sea Scrolls 
ii. Show Codex - Leather (John) Nag Hammadi folder 

d. Gutenburg Printing Press 
 

7. STUDENT ACTIVITY 
Use Stamps tables  to write name in Hieroglyphics on cartouche 

 

 

 

 

 

 

 

 

 

 

 

 



TABLE OF WRITING 

STUDENT WORKSHEET 
 

1. What were the first two languages that were invented?  
 

a. _________________________________________________ 
 

b. _________________________________________________ 
  

2. What two countries did these begin? 
 

a. _________________________________________________ 
 

b. _________________________________________________ 
 

3. Name three things that they wrote on? 
 

a. _________________________________________________ 
 

b. _________________________________________________ 
 

c. _________________________________________________ 
 

4. Who Invented our Alphabet? 
 

a. _________________________________________________ 
  

5. What is a codex? 
 

a. _________________________________________________ 
 

6. What were some events that transformed writing for the modern world? 
 

a. _________________________________________________ 
 
 



SEALS IN THE ANCIENT WORLD 
A SEAL is a device for making an impression in wax, clay, paper, or some other medium, including an 
embossment on paper, and is also the impression thus made.  

The ORIGINAL PURPOSE was to authenticate a document, a wrapper for one such as a modern envelope, 
or give security to the container or package holding valuables or important objects. 

The seal-making device is also referred to as the die; the imprint it creates as the seal impression.The 
design on the impression will reverse (be a mirror-image of) that of the die, which is especially important 
when script is included in the design. 

 

SECURITY - Just as your pin number is your personal security for your money today so the seals were the 
personal security in the ancient world  - that is why they have a hole drilled through the centre so that 
can be hung around the neck for security. 

 

STAMP SEAL - this was stamped into the wax or clay to produce the seal impression. 

ROLLING SEAL - this was a cylinder shape that was rolled across the wax or clay to leave its impression. 

 

ACTIVITY 

 

1. Make a seal impression on the clay that you have been given. 
a. Use the wooden dowel to flatten out the clay to make it ready to receive the rolling seal. 
b. Roll the seal across the clay to give an even impression of the seal. 

 

2. Create/Design your own seal that would represent who you are, your family or your trade.Using 
the page provided draw either your stamp Seal or your  rolling seal. 
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SEALS OF THE ANCIENT WORLD  

ACTIVITY PROJECT 

 

Research/Design Sheet

© 
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TEACHERS NOTES ON SEALS 

Cylinder Seals in Ancient Mesopotamia - Their 
History and Significance 

by Joshua J. Mark  published on 02 December 2015 

Among the most interesting and revealing artifacts discovered from ancient Mesopotamia 
are the objects known as cylinder seals. These fairly small items were an integral part of 
daily life in ancient Mesopotamia and tell the stores of the people more completely than 
royal reliefs or towering statues ever can. 

CYLINDER SEALS WERE IMPRESSION STAMPS, OFTEN INTRICATE IN DESIGN, USED 
THROUGHOUT MESOPOTAMIA. 

CYLINDER SEALS were impression stamps, often quite intricate in design, used throughout 
Mesopotamia. They were known as kishib in Sumerian and kunukku in Akkadian and were 
used by everyone, from royals to slaves, in the transaction of business and sending 
correspondence. 

 They originated in the Late Neolithic Period c. 7600-6000 BCE in the region known today as 
Syria and Sumer, (modern Iraq), sometime later and were made from semiprecious stone 
(such as marble, obsidian, amethyst, lapis lazuli) or metal (gold or silver).  

These seals were worn by their owners on strings of  
leather or other material around the neck or wrist or 
pinned to a garment.  

Their PURPOSE was to serve as a personal signature 
on a document or package to guarantee authenticity 
or legitimize a business deal as one signs a letter or 
form in the present day. The seal was rolled onto the 
moist clay of the document as an official, binding 
signature. 

STAMP SEALS: Contemporaneous with cylinder seals were stamp seals which were smaller 
and less ornate in design. The typical cylinder seal was between 3-4 inches (7-10 cm) long 
while stamp seals were less than an inch (2 cm) total and more closely resembled the later 
signet ring.   

 



Stamp seals were used to secure flat clay envelopes which would be broken open upon 
receipt.  The flat envelopes, the theory goes, were used before the development of the 
bullae, and so the stamp was an efficient means of securing a message or transaction. With 
the development of the bullae, a seal which could be rolled onto rounded clay was 
required, and so the cylinder seal developed.These seals  became heirlooms and were 
passed on from one generation to the next. 

Intricacy of the Seals 

The cylinder seal came into popular use during 
the fourth millennium BCE in the Middle and 
Late Uruk Period. The designs not only make 
clear the identity of the individual who bore the 
seal but give significant details about their jobs 
and way of life. Leick writes, "The pictorial 
scenes that refer to activities such as weaving, 
attending domestic animals, hunting, and 
apparently ritual actions may indicate spheres of 

administrative competence within the Uruk economy" (47). This "administrative 
competence" was demonstrated through the sophisticated work of the artists who created 
the seals. 

MANUFACTURE  

CYLINDER SEALS WERE MADE BY A SEALCUTTER KNOWN AS A BURGUL 
IN SUMERIAN. 
Cylinder seals were made by a sealcutter known as a burgul in Sumerian and as a purkullu in 
the Akkadian language. One apprenticed with a master sealcutter for four years minimum 
before setting up one's own shop as a professional.  

Stephen Bertman writes of a sealcutter's toolkit found in the ruins of the ancient city of 
Ugarit, Syria: "In a clay jar were found a small copper chisel, two pointed copper gravers 
(for detail), a whetstone, a borer (for drilling holes), and some seals that had not yet been 
completed" (233). The sealcutter also used bronze and flint engraving tools as well as drills 
and blades to work the stone into a seal.  

Bertman claims that "rather than cutting rough cylinders from stone, the sealcutters may 
have bought blanks from dealers, adding the finishing touches in their workshops" (233). If 
so, this would mean there were two types of artisans at work on the seals: those who 
crafted the blank cylinders from quarried stone and those who did the intricate engraving 
to personalize the cylinder for a customer. 



SECURITY: 

Holes were drilled into the cylinder so that the owner could wear it on a string or pinned to 
a garment, as Bertman notes, "just such a pinned seal was found resting on the skeletal 
chest of Queen Puabi in her grave at Ur" (copy in seal kit). The seal of a queen like Puabi 
had a gold cap at one end fastened on with bitumen while those of less noble status would 
have their seals capped with less expensive metal. 

The seals were carved in intaglio, a process of carving beneath the surface of the stone so 
an impression of that carving creates an image in relief. The easiest way to think of this is as 
a photographic negative. In order to achieve this effect, the artist would have had to 
reverse the image he wanted in his mind and carve accordingly. This required enormous 
skill and sealcutters were highly paid and greatly respected for their craft.  

There was no shortage of demand for cylinder seals by the people of Mesopotamia. 
Bertman notes how "2,000 cylinder seals have been recovered" in Mesopotamian digs thus 
far and that "based on the theory that for every archaeological object in a museum at least 
a hundred still lie buried, some 200,000 such seals from [the Uruk] period alone still await 
excavation" (231). The sealcutter, therefore, was very much in demand and a highly 
skilled cutter would have lived very comfortably. 

Uses	of	Cylinder	Seals	
As noted above, the seals were used by people in every strata of Mesopotamian society 
from the ruling class to the merchant and even to the slave.  

FOUR USES FOR CYLINDER SEALS: 

1. Authenticating or legitimating a transaction (in a similar 
way to the modern-day signature) 
2. Preventing/restricting access to containers, rooms or 

houses 
3. Amuletic - a kind of charm, which could ward off evil 

spirits and protect one from harm or to bring one luck and 
prosperity. Devil to ward off harm 
4. Sign of personal identity or professional affiliation - a 

badge of authority or specialized occupation.  

A SEAL WAS A PRIZED POSSESSION AND ITS LOSS WAS TAKEN SERIOUSLY (LIKE 
IDENTITY THEFT TODAY.) 

Whatever the use one put the seal to, it was a prized possession and its loss was taken as 
seriously as one today would view the loss of their credit cards. Bertman writes how, after 



finding one had lost one's seal, "the former owner would record the date and time of loss 
with an official to insure that transactions made after the loss would be invalid" (235). 

In the case of such seals, then, the loss would have been as serious to an ancient 
Mesopotamian as the loss of one's personal identification is today and the threat of 
"identity theft" just as great then as it is now. 

Each seal is a small time capsule of what sorts of motifs and styles were popular during the 
lifetime of the owner". A modern-day historian has the chance to meet someone "in 
person" who lived over 2,000 years ago. 

 revealing his or her social rank and even sometimes the name of the owner.  

The meaning of the seals' imagery related to three areas: 

1. Specific families, administrative department, or specific events related to the 
administration. 

2. Different stages of the administrative hierarchy, the object or persons involved in 
the transaction. 

3. The owner or the user of the seal, or details of the transaction - the commodity in 
question, its source or destination, or a specific event relating to its use. 

Even after the invention of cuneiform writing c. 3200 BCE the seals remained in popular 
use. The symbols which once indicated the name of the owner were now replaced by 
cuneiform script. 

So although the style and details of the seals changed after the invention of writing, the 
significance of the seals did not.  

Cylinder seals hold such fascination because they are a glimpse into the past, not just of a 
civilization, but of an individual who lived and worked and worried over and enjoyed life 
in much the same way as people do today.  
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Name ____________________________________________ 

 

 

 



              



 

 



 



 

 
 



THE ROYAL CUBIT 

MYSTERIOUS MEASUREMENTS  

When working out units of measurement, the Ancient Egyptians used body measurements. The most 
important unit was THE CUBIT - the distance from the elbow to the tip of the middle finger. Since most 
people do not have the same measurement for this distance, the Pharaoh's arm was used. This was known 
as the royal cubit.  

Activity 1 - Take a piece of cardboard that is 5cm wide and longer than your body's cubit length. Get 
someone to help you mark the distance from your elbow to your middle finger tip (your cubit length) onto 
the cardboard and then cut the cardboard to this length.  

How long is your cubit in cm? ____________________  

The Royal cubit was 52.3 cm long. If your cubit is shorter than this, how much does your arm need to grow 
before it can be a "royal” cubit length? __________________ 

 

The Egyptians also used smaller units.  

There was THE DIGIT, the width of the first finger at the knucklebone. Put your hand on a piece of paper 
and mark this width with a pen. Measure it.  

What is the width of your digit? ___________ 

THE PALM, not including the thumb was the next unit of measurement. Measure your palm. What is its 
width? _______________ 

It should be close to 4 lots of your digit. Multiply your digit width by 4.  

Answer: ___________ How close is this to your palm measurement? ____________ 

Finally, there is THE SPAN - the distance from the tip of your little finger to the tip of your thumb. Measure 
this length and write down the answer. _____________ 

Double the length of your span. What is this new measurement?_____________ 

How close is to the length of your cubit? ________________ 

Compare your measurements with a friend's cubit measurements.  
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EGYPTIAN MEASURES 

Egyptians measured length in cubits, palms and digits.  

 

Use your own arm to mark out a cubit. Compare it to the royal cubit of 52.4 cm.  

What is the difference? ____________________ 

 

Make a measuring rod 
from a piece of card using 
the royal cubit. Mark it off 
in palms and digits. Use it 
for measuring different 
lengths, e.g. door height. 
Record your findings.  

Taxmen visited every farm each year to survey the 
fields and find the total area of land being 
cultivated. They then estimated the size of the 
crops and calculated the farmer's tax demand.  

Strips of farmland were marked out by stretching 
the cord. Each strip was called a SETAT. It was one 
cubit wide and one hundred cubits long. So one 
setat-one hundred square cubits.  

Make an Egyptian cord by knotting a piece of 
string at intervals of a cubit.  

 

'Stretch the cord' and find the number of setats in the school field or playground.  

Draw a plan on a separate piece of paper to show the area in setats.  

© Tutankhamun Roadshow 2019 



 


